
A section of Flora
Rosefsky’s quilt that
hangs in the Breman
Jewish Home.

Friday, August 29, 2008

COVER: Women in  Ar t

Friday, August 29, 2008

Through the centuries, Jewish women artists have faced many obstacles in their pursuit of self-expression,
including the often-misinterpreted ban on art based on the prohibition of making graven images, which included art
created by men, as well. That prohibition was enforced in

different ways, strictly or with laxity, across the ages. Jewish women cooked, baked, sewed and adorned their
homes, but rarely produced art that was displayed or sold outside the home.

Today's female artists enjoy far greater opportunities both within the world of Judaica and in the larger secular
world, where ease of communication allows them access to wider markets. In fact, the invention of the Internet
has opened the whole world to artists. Just find yourself a Web page designer, build a page and you're ready for
business.

Over the next six pages we introduce you to a few of the many women in our Atlanta community who are
beautifying their world and ours through their art. Each of these women is Jewish, but not all their art is Jewish in
nature. We have chosen women practicing with textural materials, and one who sells Judaica art pieces; another
time we will focus on women who make art with words, musical instruments and other forms of expression.

Flora Rosefsky

You've probably heard her name or seen her work. Rosefsky is a prolific, highly imaginative artist whose images
have been displayed and admired around Atlanta and the country.

Last year, her work was chosen to grace the Women of Reform Judaism's Art Calendar. The convenient pocket-sized date book was sprinkled with
Rosefsky's colorful Jewish-themed paper cut-outs representing the Sabbath, holidays, joy and more.

The mixed-media pieces represent a large portion of the artist's collages. She has been working on a series of "ephemera," everyday objects - doilies
or notes or bank statements - incorporated into art memorializing a person or event. She used old fabrics and other collected items, such as records,
as backgrounds for her assemblages.

She is currently producing a series of works to grace Jewish publications for the New Year. At an upcoming show in North Carolina, she will display
works based on found objects. She says she is "fascinated with the shapes of these objects - U.S. Navy trays and muffin tins. They are incorporated
into works with the collage process and paint, but the pieces will be primarily the metal of the objects."

Another in-the-works project is a series of Torah covers for Temple Sinai. "The needlepoint by Temple Sinai members has been finished, and we've
taken the pieces to be formed. I designed the covers, based on the ark doors there. It looks like a Jerusalem motif. I took the shapes with the designs
in needlepoint, and we took them to a shop that will put them together."

And if this isn't enough, Rosefsky's quilt that hangs in the Breman Jewish Home, commemorating Jewish celebrations, was chosen by the Hadassah-
Brandeis Institute at Brandeis University to be included in the group's Jewish Women Artisans Around the World calendar for 2008-2009. It features
work by 16 women from America to Ethiopia to Israel, working in fabric, glass, clay, metals, and more. According to Shulamit Reinharz, the institute's
founding director, "Each artisan's Jewishness informs her work in a unique way ... Every year, the Hadassah-Brandeis Institute creates a calendar
intended to provoke questions, spark conversation and challenge stereotypes." That could be Rosefsky's credo - always pushing the limits of her
chosen materials, looking for new ways to portray ancient Jewish themes, and creating works to enhance and renew the sense of celebration in being
Jewish. In her own words, she "interweaves her secular world with a unique spirituality."

Rosefsky is the immediate past president of the Pomegranate Guild, an association of Jewish stitchers. Her work is available through her Web site,
www.florageart.com.

Cathy Ko rotkin

Cathy F. Korotkin is a quilter. She learned the art of marrying fabrics and intricate stitchery from her grandmother and her aunt in Alabama. The family
lived near Gee's Bend, which may be familiar to readers as the site of a recent play and an exhibit at the High Museum.



"My family had a housekeeper who lived in Gee's Bend. She quilted. My aunt has a couple of her quilts. My grandmother and aunt used to make
quilts to give away to brides. They used flour sacks. My husband's grandmother used flour sacks, too, to make aprons and things. She was from
Poland. When she passed away, I got all her scraps, which I've put into my quilts. My daughter Samantha, who's 21 now, spent the summer learning
to quilt from me."

Korotkin says she's quilted most of her life, but only in the last five years has she concentrated on art quilts and wall hangings. Before that, she made
"regular old bed quilts."

Asked about her focus, Korotkin said, "I am expressing nature. I can do a painting easier, but I like the challenge of making a quilt look like a scene."
That's a natural response from someone whose primary career was as a landscape designer. "I've always been a gardener and an artist. When I was
younger, druidism was appealing. Then I read in the Torah the rules of landscaping in Leviticus. It was fascinating - how to trim and prune trees, how
to observe the shmitta years (when one does not harvest crops, and lets the land lie fallow).

Korotkin has entered one of her quilts in the American Quilters Society's August competition in Nashville, Tenn. She has been selected as a
semifinalist and is awaiting news of the winner in this exhibition, which brings more than 25,000 quilters, collectors and others to Nashville each
August. More than $45,000 in prize money is being offered.

Her entry, "A Path Through the Garden," was chosen from a field of 472 quilts. It will be displayed as one of 280 entries at the quilt expo. The crafter
of the quilt named Best in Show will receive a $10,000 cash prize.

Marianne Weinberg Benson

Marianne Weinberg Benson is a creature of the earth. She has worked in clay since childhood, winning a reputation as one of the country's premier
potters and more recently as a gifted sculptor in brick, tile and other materials. She has taught at the Chastain Art Center and at Kennesaw State.
Over the years her work has been seen at Buckhead's The Signature Shop, on MARTA Station installations, at local libraries and arts centers, and at
a variety of shows and exhibits.

Now a new work is about to be dedicated. In 1898 the town of Wilmington, N.C., was the site of a massacre-the community had a large and
prosperous black population, which became an object of the white community's avarice. Some of the city's leading residents led an uprising in which
the white population massacred almost the entire black population, causing a rift that has never healed. They burned down the city's black
newspaper, and destroyed the interracial political power base of the city. There was little or no federal response to the slaughter, and a mass exodus
of black citizens that encouraged white supremacy across the South, including the beginning of Jim Crow segregation and voter disenfranchisement.

In 1998, the 100th anniversary of the massacre, families, having been reeducated about the incident by a book, We Have Taken a City, held a
competition to build a healing monument. They put out a call. Weinberg Benson, her husband John Benson and Kennesaw State University-based
artist Ayokunle Odeleye answered that call, and their monumental installation was chosen as the winner.

Of course, winning isn't the same as completing the project. A former state representative, Thomas Wright, opposed the final site, delaying
fundraising, according to Wilmington City Councilwoman Laura Padgett. The winning design was picked in 2001, and is just now nearing completion.
An autumn dedication is planned. According to Star News Online, the monument consists of 11 bronze paddles reaching 16 feet high with inlays
representing the city's history, including the riot and progress since. Odeleye said, "We are going to have a monument that is a major enhancement at
a major gateway to the city. This is a city that has faced its racial conflict and has worked for reconciliation."

Weinberg Benson described the monument as a collaborative effort in concrete, bronze and stone that bears bronze plaques telling the story of the
incident. Parts of the original design were dropped because of budget cuts, so Weinberg Benson implemented the stone and concrete pieces and
oversaw the process. Her husband's landscaping portions have not yet been installed.



Pictured above from top center, clockwise: Marianne Weinberg Benson's monument; one of Flora Rosefsky's stained-glass overlays for Temple
Kehillat Chaim, and two of her mixed-media pieces representing Jewish traditions.

Next grouping: Cathy Korotkin's 'A Path Through the Garden' quilt; a patch of Rosefsky's quilt that hangs in the Breman Jewish Home, a ketubah
designed by Rosefsky and another of her stained-glass overlays.
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